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ART |

Portrait bust of King Albert of |
Belgium, by Miss Mary Win- |
field Mason.

In the Goupil Gallery.

ARGE mural
public building ought to engage
the best talents for this par-
ticular form of art that the

eommunity possesses. There is no

other work, unless it he municipal
architecture and sculpture, about
which we should be more serious, for

. is pecullarly the public property.

ThfP is slight excuse for experiment |

l“ no excuse whatever for favoritism

A1 the awarding of commissions for the

p:‘)‘tc art.

It is a horrid thought that sensitive
pdople must be tortured and the weak
mlsled for generations by mural art
eoncocted by artists who had more
frlends in power to secure the jub for
them than they had ability to eXecute
#t, for mural decorations once placed
are difMicult to remove. In the era in
which we have now embarked, with

decorations for a|

from destruction hy fire, we can look
feoyno help from on high. We must help

our buildings more and more immune

in pubilc art that falls to France has
y intrigued me enormously ever since
the early age at which I first grew
tired of . the bronze of Horace Greeley
at Thirty-third street and Broadway.

Both Bartlett and Macmonnies gave
mv' the same reply: almost word for

ford: “It'a because the people on the
u-mmnloes know good art; you can-
not fool them.” This reply ia undoubt-
edly interesting, and the implication of
strict honesty upon the part: of the
committees should not be missad by
the gentle reader, who has quit smil-

ing by now, I trust. But with-all due |
homage to the eminent' sculptors
quoted, 1 do not fipd their explana-
tions entirely =atisfactory.

Rather I am Inclined to trace the
clue to some inherent quality in the
French peop.e themselves. Not, only

the French committees but the French

general public " know good art when
they ‘wee it. Furthermore, the French
general public has 'no more fear of

tdiscussing a work of art.than it has
of any other topic. Tt loves Lo express
its op'nions,
partiidarity and vehemence. .

If an artist makes a. hit over there
it's a palpable hit; and if he dgesan't
make a hit he also knows it. French
committeemen have their partlalities

. and tendencies toward sin just as nurs?

have, but fortunately for them, they |
have a stern corrective. Woe betide |
the luckless committee that should |

folst some outrageous monument upon
'lhn pubic just because the author was |
|a friend of theirs or a “good fellow"!

This faculty for frankness is to me
the secret weapon of the French.
for a little of it here!

| —

J This is the last afternoon in which |
decoration for the Ben- |

l\!n\ul'l Cox's
ate chamber of the Stage Capitol at
| Madison, Wis, may be seen in the

|\anf.¢-rhl|| gallery at 215 West Fifiy- |

| seventh street. It -is entitled “The

Marriage of the Atlantic and the Pa-
it I8 in three panels, and i= a

| elfie”
| characteristic work by
New Yorkers wil,
decorations without
" upon

this painter.
relinquish these
ANy great sirain
their philosophies, but

us who have relatives in this far |
Western city feel somewhat disturbed.
| Two figures representing the oceans

fthe Atlantic, being the older, s the|
gentleman) are being married by a
third figure, in the central panel, The |

! European nations coming to the cere- |

mony occupy one side panel and the !
Orfental nations balance them in the |
| third canvas. It would be easy to be

facetious in describing these figures, |

for not a gleam of humor has re-
strained the artist in carryving out his
motif,

In a picture painted for all time of
course one I8 justified in ignoring the
temporary differences of opinion that so
inflame the Europe of the present, but
even in an interval of peace there is |
Lomething ludicrous in the way in

which Mr. Cox has grouped his arriv-|
ing

nations little boats.

in

.

‘Adjutant birds.
{

. e B

W

From the painting by Carton Mooreperk.
In the Folsom Galleries. “
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which it does with great

Oh, |

those of |

In any

I

1

ourselves, If we are to be helped at epoch so constrained an embareation |
all. If we are to pass as an inteligent Would produce sea changes of dire con-
: . o gequence,
nation in the arts we shall have to To be quite frank. and this is an oc- |
begin by using our intelligence. For &' qagjon upon which French candor s
long time, apparently, most of us have called for, the composition is exces-!
reéfused to think., we have only shud- Sively amateurish and feeble. It e
: the sori of arrangement that art stu-
dered. dents who afterward give up art make,
To the American jealous for his' papg awkward and without (Nusion. |
oeountry’'s good name the continually  The expressions of the fices mean
recurring miracle of the beautiful nothing. the figures themselves are ’
) ' ) monotonously out of proportion and Three of the ieven
bullding beautifu.ly pluced, that s the o 2 : .
the color, to put it mildly,’is very un- |
rule and not the accident in Paris, | Ljeasant |
fs the mystery «f the modern world Mr. Cox has long been a conspicaous | had My, Cox confined himself to
There is also the accompuument of g inour art life and in one or two |, ttait making and to Istrations in
R 5 : o RtV ve has served this public well, but | black and  whits might have
noble scuiptur s ""T'r'l'l‘ ‘ instalied, upon the whole his career has been | achieved a real 1 tation stead of
and the even more remarkalle mystery  yneartunate both for himse!f and us., this ecrumbling and shadowy oie whieh
of Puvis's decorations in t sacred ;. He writes well, He has recently pub- ' a4 spectos of terrorisin has  imposed
lished his study of Winslow Homer.  upon us. Color wis Imposs to him
’1:“‘:_. Gl b AT R Ayl AT W “_‘ v\hi.‘h is a credit to all of us, express- and design Was not eas) it one can
£ Parin, ¥ . A ' ; ing beautifully ali that we have ever do portraits even without colot
wery question makes my zentle reader | folt of Home There s no living
smile, 1 ee. Yot Pars a modern  American who could have written it S
elty. It is not at a'l beautitul | better. He is a trifle more technical I should be really zrieved If this
R , than the late John lLa Farge would article should be misconstioed as an
of quaint heritazes from ancle HMeS. [ pave been upon the game subject, but “attack” apon Mr. Cox It i2 nothing
Parls must always have been zay and | pis volume is likely to stand a8 an of the sort. 1 have a sneaking reshect
alluring., but it s only necessary vauthority upon the mos! native artist  for him which | cannot overcome, o
read the memolrs of Stendbal 1o Jje. Hils land has )‘\'l produced. ; : I am a lover of wraditions, and he has
e As a critic Mr. Cox is sound only been with us 2o lome and has alwave
¢over the cnormous differences e | upon work that is already a part of been such an Old Roman'
tween the Paris of 1IN and the ar our traditions. Facing new forms of Besides, - tirough unfortunate, he js2
of 1815 and to see that FParis still expression Mp. Cox s always hopes (neontestiily - honest I consider that
guards her beauty secre lessly u;lrm. umllln vt--rn.-'rq'lf'!‘-l""“r' -ilhl he should not have allowed himself 1o
¢ more damage to the generation he have been persuaded into the making
1 have asked Macmonnies and 1 dominated than any individual in it. of (he ‘..;;,l_; series of joyless mural
Wive asked Bartlett, bhoth sculptors His Influence upon studenis was not paintings, but after all the real hlame
who have lived long in France, why ft less fatal than hi= relentless attitude  gop (his lies upon o= upon you who
fs that the French Government's pur- (oward new talent in the public exivibi-  wepe smiling just now and upon me,
¢hases at the annual Salons are al- '!p-|:«..fnl'r\:':li“-'* he scemed to be & pers | pecause for years we have been per-
Wt i 1 nan v i » "t - i th
maost invariably the most interesting | j .\:-|| ‘::-.Iill[l'! his successes have heen f.nlulm‘ it b .“,;“I.'l s ‘-‘nl.].‘;”r' B ‘_lli'.-""
land to acquire iwem without pr <
pleces of scu.pture in these exhible few In the early days there was the
tions. Human nature = much the portrait of Miss Morgan, the harpist, b i
same all over the world, and political  that was not bad and there were occa- The Scott & Fowles Gallery cons
machinery is understond n Hurope as | sional portraits of feliow artists that t@aing 4 group of recent American por-
well as here, o that this better luck | had merlt. 1 have always felt that ywaps by Horrington Mann, most of
which are of ¢nildren Mr. Mann's
alvie as a painier s suave aml pre-
sents no diffculties 1o the general pulb-
liec, The art.st not only grasps the
character but gets the liken quitli=

ties that do not invariably go together,

children of T. C. Dennehy.

On exhibition at Scott & Fowles Gallery.

rul There are also shown some
Studies, both of ren and adults
Of these the most prominent s the
head called “IKathleo This portrays
o clear cut type of young iady
win, to judee by her lips, certainly
pronounces » ends of syilables with
more distinciness than most young
American ladies are wont to do

The etchings of  Alphor Legros |
| now  on  exhibition in the I\'l‘.--wlh-ri
Callerles contaln a number of ¢ and
mpuortant impressions that we come
from the famous collection of M. T. G
Arthur of Glusgow, recently. digpersed
! There used to be, so Beraldi sald

s Giraveurs du NIX  Siecle”
complete collectings of Legros's e
! ; Seymour  Haden,
Thibvandeau and Howard in

and by Purty and Malassis in

bt there was one other “most com
p plete known™ collection, that of M
Arthur of Glasgow

liegros exhi long are frequent, twa
or three vecur regularly every winte
in New York, but it is to be noticed
that the displays continually increase
in number and lmportance, showing
I’Iln growth of the interest in this
gloomy but undeniable master of etche-
| Ing
| This is as it shoud 1= lLegros's
Feast of mind was gloomy.  “Gloomy'™ is
| the fashlonable adfective that is al.
| waye applied to him, but the gloomi-
| ness was for himself, and the perfec-
tion of his art makes his gift of ex-
| pression a joy to the student in the
game manner as the perfections of the

His brush work is crisp and his color | “Ciry of Dreadful \"L‘Il"‘ and *Othello”
pleagant. The manner, in fact, Is the | qre uplifting rather than depressing
manner that [s most generally Hl";mﬂu--:u o ’
proved in Ameriea and that has con- ' Jig themes are few.  He occupies
stantly been in vogue here sinee s ! himself chietly with denth, and. death
innovation by Sargent In jJustice 1o in jits most grim form. (ne of his
Mr. Mann, however, it should be gtated  best known plates s of the haggard
that much of Sargent’s brusquerie has  tramp dying on a roadslde bank in a
heen avolded, rain.  His alternative théfme is wood-
The must ditficult problem our ariist | men chopping trees, done with such
has had to face hig been the painting | #olemnity that one fancies the art
of the chiddren of T. . Dennehy of  Fegarded the two ldeas as one, the
Chicazo, who are seven Seven «hil- l'-.-liﬂnun of the tree representing death
dren to rrange in a portrait group is fs0 10 the artist, periaps, .
v formidable undertaking, and 1 have The decorative quality of all the
never heard of even Sargent's tack. Piatesls masterly, and in particular no

theme

sure,

ling such n robust

Mpr, Minn, to he gtz out of the

diMiculty by separating the good little
Dennehy children from the bad little
Dennehys, putting them into similar
panels that doubtless will hang shde
Uy side in the Chicago home I mean
“good™ amnd Ubad” of cgrse, from n
piainter's point  of  view as sitlers
Practically all toe Dennehy children
are wonderfully cood and never givoe
he slightest trouble to their parents,
but the four restless ones were not so |

ecasy to paint as the remaining three,

Good or bad, however,
be very glad to have this series of
portraits when they grow up, and, my!
how old fashloned their present cos-
tumes will then appear, The young
Penneny ladies twenty scars hence
will ‘doubtless be leaders of fashion,

but at the rate things have been' going |
one's mind refuses even to con- |

lately
template  what
wearing in 1935

Of the portraits of
Mre, F. Bkiddy von Stade and Mrs,
Devereux  Mllburn, daughters
Charles Steele, are the most success-

Chicagoans  will be

adults those

s \\‘ -

they will all

ol

modern painter has been able to make
Viiree with such telling simplichty and
decorative strength with the exceptlon
of Puvis de Chavannes,  And no other
maodern etcher's manner has been at
once g0 regtreicted and =0 free. In

st never flags

The  general  publie therefore
recommended to this exhibitlon
lectors and Jocal etehers will regard jis
study as a duty and a privilege,

is

ART NEWS AND COMMENT.

N the catalogue of the Edmund
Davis gift of British art to the
Musee National du Luxembourg

Leonce Benedite gives dbtails which
lend  certain unique aspects to  the
! formation of the collection.

Its Inception dates long before the
present  rapprochement of the two
| countries, he says, and It was as long
| ngo as 1912 that Mr. and Mrs, Davis
ripened the pluns which have now heen
| realized. Harly In an Interview in

of | March of that year Mr. Davis asked

English painters have you i1 l.ux-
embourg? Who are th
I wa m with sor it sl L
writes M [ t . mera
of our it Knowing ¢ M
that each of these conguests had «
me, and all the perseverance and of
fort I cited Watts and the macnin
cent L Atnour ot Ia Vie! gener
given by the artist I ment
beautiful drawings of Burm
the paintings of Brangwyn
Lorimer * @ &
"Yes, ves errupted  Mry
i also?
Then 1 continued
Itur he interrupted me
Very good,” sadd he, ' !
il Have you an inten sl
tute an English room in -
wilirgg ™
Assurediv,”
“What dimensions w v
I tinprovised upon v =] '
0 lation
repirs nis | OW L
canvases?
*Ahout Ny’
‘Nery wel I w Kiva X i
room if yvou will aveept it
"We were not kng in eoaning to an
understandine and the month follows
ing I was in London, where Mr. Davis
ed me throu stindios, expositions
gallerles to secur the grouping tha
we dreamed of, for Mre, and Mrs Davis
had a double end in view: to zuin »
proper showing for Ing English art
1t abroad and also to give an ex
pression e of profoumd sym
pathy."
Among the works tl
now given to the L
PAubrey Beardsley's “Si
Jones's King's Daug .
Conder's “Promenade,” W Hoelmo
Hhint's “Lorenzo and Isabelln” draw
ing), Augustus Joht's portraic of Ma
Evoy, Sir John Millais'a  pora e
Mrs,  Heagh, W. Nicholson's “8iil]
Life, Sir Willlam Q. Orchard=on
“Portrait of dmuond Davie" William
Orpen’s “Cafe Royal in Laondon,” T
P'eyde’'s “The Slum,” Charles Rickett's
“"The Peste” Willlam “--t‘.l‘f.\"- n's
“Portrait of Charles Conder,” harh
Shannon's “Sleeping Nymph,"” Walter

spite of the recurring themes the inter- !

Sickert's  “IMeppe,” Henry  Ton s
“Jewel Merchant™ and Georee  Fred
erick Wattsa's “pve!

The “Cafe Royal,” by orpen, in this
collection s an amusing pleturs of a
rendezvous in London for the French,
which is particnlarly frequented by
artists The two individuals in the
foreground taking absinthe are James
Pryde and Augustus John In the
background Nicholson may be scen en-
tering, directing mincing steps toward
tirpen himself, and the celebrated br
Gogarty of Dublin; while A, W, Rich

is also at a table and George Moore |
Just leaving the cafe, (me wonders
why Mr, Moore left just then!

Kdmund Davis was acaptain of ia-
dustry in the Owrient, controlling coa
mines in China and tramways in Sing-

apore, but we learn from M. Henedite
Bow he came by his perspicacity in
matters of art, 1t seems that, horn
In Australia, he was brought to Paris
for his education and after a time !
thought of becoming a painter and

actually entered ®n atelier to study,

M. Benedite point blank, “How many | up painting and seek another cl

But "Il health compelled him loﬂo

~

One panel of the group portrait by Harrington Mann,

a decorative landseape of in-
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Mrs. Devereux Milburn, formerly Miss Nancy G. Steele.

From

the portrait by Harrington Mann, painted before her marriage.
At Scott & Fowles Gallery,
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October 18, at 2 {n the after:

'Hnm‘- n
creased richnese, Gus Mager sends| the classroom of the Metropolic g A 4,
fan individual “Spring” with slender | seum of Art, Mr, Weinbore ore g
Lfruit trees exploding into bloom and | his gerles of lecture promenal n
il'“"” Ray a sobor portrait of a lady | the direct study of the maste y
jdn white, a full length from Giotto and the early mactes :
I John Marvin and Alfred Maurer are | Cezanne and the moderns, The 1
[ repre ented and so s Preston Dickin- | ern style will ho studied iy part in
fmon, whose drawing of the High| dealers' gnllorion, These cotrs
| Bridee is a distinguished production. | designed for the lay mind, as woll .«
Mr. Demuth might not relish being| for the special student of art, ¢
ealled a “futurist,” bhut his two studies ' cylars and further informat %
of Times Bguare are dificult 10 In=' ba obtalned from Prof. Loue!h, N :
|f‘l|ll’|l' under anv other category ‘]’ho.\" York University, Washington &
are quite easily decipherable, hows' jo,at,
ever, once you know the titles
= The opening lecture of the
The George Grey Barnard Clois- on the Art of the Metropolin 1
| ters, one of the artistic sightg of the! seum, offered by Dr. George K
| eity, located at 189th street and Fort | for the department of extensd
Washington avenue, ars now open to ing, Columbia University, w 1
the public Hours for visitors, 1ur|‘,.'lu, October 15, 2:30 1. M., a1
A. M tod P. M weekdavs and from | repeated Saturday, Owtobor 16,
2 to & P M. Bundays M., in the classroom of the m L
This is the fourth year for t
A very complete collection of the| tures, which ave planned for
etehed work of Ernest oty now | desiring to learn how
on exhibition in Keppel and Come-! enjoy  seulptore paintle
panv's  gallery Tha archite !‘.r:]l-‘ corative art n sypiemat
subjects for the most part have been | of the mls in the m
found in Ttaly and France and have  vinding Morgan and A
been treated with  ndividuoalit and | lection firEt seimnes el e
charm The plate of " A\ssjsex gl in October, w he dove |
made clever by the narrow  stajps | ture and 1 Dracoratyi
way that winds upward In a subtie svceond, beginning in 15
Lline into the town: a sort of Une that | “Paintings of the Men
l\\'ln-ﬂa-r woulidl have approved of eum \mong the s '
| “Yolterea s nicely  indicated, jtajirea I variet of =cuipiu
| roofs ¢ircling the hill on which it s 'Fonie v terra entin
huilt (her good plateg are of the | vl® ceramics, furniture an
| Theatre of Mareellus, the Forum, ! Orative arte, The class mes
';\lllllhr- and Chartres, both cathedrals | Metropolits Musenum \t
;'"ullk’ ween from the river, with inteps | &' ong, Friday, 2:30-1:10 1° |
vating foregrounds sSatarday, 101100 A M
i The following lectiures we  heen George lLeland H -
tarranged to be given at the Metropoli- promenndes on Lageest 1
tan Museum furniture at the Moty \ 1 ,|
| For members of the museam Kix will begin rh‘. Wi N
| illustrated lectures on  the Italian | Mo Huntes will also give o
painters  a® decorntors Miss  Falith | Foom of the 1.11':-.1 im
1. Abbot, museuam instrictor Class | Afternoon  of Novem '
| room Friday 11 A. M., | inning | trate 1 cours or -
Llanuary 7 talke on the H =t i
| For children of members.  Four {l ¢ Manifested in Art
lustrated lectures The museum ir
structors Lecture hull,  The follow
ing Raturday morning Joanta N
22, Fehruar 1%, 11 A M OI OF
S L el Goupll & Lo i
quest =Nix Hustrated  lectures on
"Mtalian painting and sculpture of the g Water COIOr
Henaissanee Miss  1dith L. AbbLot ¥ar.8 £
musenm instructor ( NN room
Wednesdays, 4 1 M., beginning Octo- Etchings
Lber 13
For teachers and for athers on re- | Glfts. El‘lgl'aVlngs
quest Five tllusirated lectures on the
l|m|muu.; of the northern schoals,  Miss ﬂlogravures
Edith R, Abhot, museum instructor Black & Whi'e and (n
Class room.  Tuesdays, 4:15 1'% M., he .
ginning March 14 Fln@ Art BOOkh
I For students in art schools of New
York «ity Five lectures Cecilin ROOKWOOD POT'l;ERY
Beaux, Willlam M. Chase,  Robert w h ll'lll|| .. "k
Henri, Bryson Rurrouzhs and Philip 58 4St St- “th
t Hule Museum eries Saturdavs
in nuary and bruary, 8 P. M
Ticke will be req d and may be .
-.plv'n'ml for single | ires or for the ()" rl('"'
course before December 10 on applis- :
the office of the art sct

Zuloaga’s
Celebrated Paintings
Gypsy Dancer & El Corcito

.~ C. W. Kraushaar

\\v.tr 29th St, 260 Fifth Aven

Ubfmm' I-ur day, Octaker 161k

Im portant Fx

Fifty or o\ * Best [‘.xampl-\

Mezznlinis by

S. ARLENT EDWARDS

Untid October 30th fr:c

RALSTON bAI l [‘RH S

567 Fifth Avenue at

AUTUMN EXHIBITION

Until October 234

MONTROSS GALLERY

550 Fifth Avenue ahove 451l
OLOR “1rn\on\
Frame to syt any 4

Pictures Artistic Hanein

Restoring

CHARLYS STOLLBE R
402 M n A
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During 1915 THE SUN 4
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other newspaper extant o
of superior qualiiy he

The largest AR
tiser in the world
during the past quarte
century more space in |
SUN  than in aniy
newspaper,

During 1915-16 1hti
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attention o all madn
Foreign and Americon
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and Sunday Fditions
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